Exercise 2
This exercise involves alteration between the natural harmonics and regular fingering for, ea}‘:h

pitch. As in the previous exercise slow practice is essential. Repeat each measure three times at mjf &
and 12 Similarly, practice with the three articulations — regular tonguing, “k* tonguing and the “hu” articula-
tion — followed by legato work. ,

Indications for intonation are given in this exercise. The arrows show the tendency of each harmonic and
correction should be made in the opposite direction. As these indications are not made in compositions,
they are omitted from the rest of the exercises.

This pattern should also be modified and practiced with regular fingerings deleted. Do this slowly at first,
maintaining constant intonation, then increase speed until a kind of color tremolo is created on each pitch
that has two or more harmonic fingerings. 3

It may not be possible to play all the way through this exercise at first. Work up to the point where it becomes
too difficult; as time passes, the entire pattern will become playable. Likewise, it is extraordinarily difficult to make
thevpitch corrections for the highest pitches. Correct as much as possible; this work is invaluable in enabling the
flutist to correct pitches in traditional erenqire, especially orchestral situations.
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